szamos alkotasan megjelenik. Az 1910-es évek elején
csatlakozott irodajahoz Kiss Géza épitész. Szimmetria
és geometrikus formak, valamint archaizalé, egyiptizalo
diszitések jellemzik kR6z6s miiveiket: erre példa szamos
budapesti bérvilla (Aradi utca, Vérésmarty utca, Benczir
utca) mellett a nyiregyhdazi egykori Szabolcsi Agrar
Takarékpénztar is. E miivek Roziil formakincsben elRiiléniil
a korszak egyik legkorszeriibbnek szamité tanintézménye
a Tisztvisel6telepen, amely Kés Karoly és a Fiatalok
alkotasainak megjelenésére hasonlit leginkabb.

Mar a szazadelon rendszeresen megjelent dekorativ
homlokzati rajzaival a Miicsarnok tarlatain, amelyekrél
szélva az Epité Ipar tudésitdéja Kérossy miivészetét
Ldiszitéérzékkel atszott tudasként” jellemezte. Jelentésége
nemcsak megvalosult tervein keresztiil rajzolodik ki, az
6 Rezdeményezésére valtoztattak meg az épitészeti
palyazatok szabalyzatat, ezzel gyorsabba és korrektebbé
téve a tervpalyazatok elbiralasat.

Albert Kalman Kérossy is an undeservedly forgotten figure
in the history of Hungarian architecture around 1900 who
cannot be categorised just as a follower of Odon Lechner’s
form language of Hungarian character. Although over
the past few decades his name was largely forgotten by
the wider public, his works can still seem very familiar
to those who remember the building of Kolcsey Ferenc
Secondary School, the shop window of Philanthia Florists,
the bridge connecting Temesvar’s town centre with its
industrial area, the OTP headquarters in Nador utca, or
the one-time secondary school in the 8th district which
later hosted the Museum of Ethnography and which is
currently the building of the National Educational Library
and Museum.

In his works, we can not only discover the Neo-Baroque
forms that were dominant during his years of employment
in Alajos Hauszmann’s office, but we can also see the
traces of a major European trend of that time, the early
Jugendstil, which he encountered during his studies in
Munich as a student of Friedrich von Thiersch. Kérossy
chooses his botanically exact plant motifs and carefully
formed animal figures from the Hungarian flora and fauna.
The most beautiful examples from this period are his own
villa in Varosligeti fasor, the Walko6 House in Aulich utca, as

well as the Sonnenberg House in MunRacsy utca.

From 1906 to 1908, the architect worked together with
Odon Lechner, whose unique motifs recur on many of
Korossy’s own works. In the early 1910s, the architect Géza
Kiss joined his office. Their joint works are characterised
by symmetry and geometric forms as well as an archaising,
Egyptian-like style of ornamentation. There are many
examples illustrating this period, most of all several
apartment blocks in Budapest (in Aradi utca, Vorosmarty
utca, Benczir utca), but we could also consider the one-time
Szabolcs Agrarian Savings Bank building in Nyiregyhaza.
However, there is one work that is set apart by its usage
of forms, namely, the 8th District Secondary School, which
was one of the most modern educational institutions of its
time, quite similar in appearance to the works of Karoly
Kos and the Young Ones.

Korossy’s' drawings” of decorative facades had been
exhibited from the start of the 20th century in the Hall
of Arts, and the correspondent of the journal Epitd Ipar
characterised his art as ‘knowledge infused with a deco-
rative sensibility’. His significance not only becomes clear
through his materialised plans; it is also due to his ini-
tiative that the rules of architecture tenders were altered,
thereby making the process of evaluation quicker and fairer.




».mennyire intimussa, otthonossa
(készakarva nem mondom még, hogy
nemzetiessé) tehetjiik diszitésiinket,
ha a sajat orszagunkra nézve specialis
allat- és novenyvilagbol meritiink.”

épitész sziiletésének 150. évforduldja
alkalmabél a Magyar Epitészeti Mizeum
es Miemlékvedelmi Dokumentacios
ozpont rendez Riallitast, amely az
épitész életmiivének atfogd bemutatasan

“Riviil arra toreksziR, hogy az egyes

‘epiiletek részleteire Riilon is felhivia a
figyelmet. A szecesszios mozgalom sok-
feleségét fekete-fehér fotok, korabeli

 biitorok és dokumentumok, valamint az_

épitész tiz jelentds kortarsa o-
latai illusztraljak. ‘
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